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‘CORRIDOR’ is an ongoing side project powered by BROWNIE Project Gallery in the summer of 2023. Each volume we
present a fire-new artist with their first representative artwork as their career unfolds, in the 7-meter high and 20-meter
long black corridor space in the gallery.
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So far, my creative practice has always revolved around “stagnation” and an ensuing mode to “defend” it. They often
manifest in rumination, apprehension and an ever-present insecurity. The transformation of the narrative within has gone
through two phases: first as physical restriction, a raveling of the self and the body; then comes the captivation of
consciousness, once perceived the moment it leaps out of daily trivial, somehow reconditioned as the only way for self
communication.

“The self discharges filth, but also its own shadow. The twirling around the water inlet and the water outlet allows the self
to survive. ”

This work is inspired by rejection. Through the relationship between the sculpture and its base, | intend to create a
rejecting action and a reciprocal support from this rejection. The entire structure is completed in the cycle of the water
outlet and the water inlet. The upper part references a squat toilet, embodying rejection. Filth is expelled by the body
and flows downward to the water outlet. It is both a rejection and an accouchement. The length of the filth equals that of
the body, concreting into a solid shadow underneath. It also becomes the base of the sculpture, supporting its entire
structure.

Filth flows out from the water outlet and circulates back to the body from the water inlet. This cyclical structure is also
shown in the title of the work. Rejection — Survival: Some survival is built on rejection.

It is a question of self-construction, and | recognize the legitimacy of rejection within it. It points to various choices based
on negation, repudiation and rejection that share mutual ties, or even the will to survive.

When standard does not exist, nor it's unique, the happening of rejection and the body’s loath of filth, on the contrary,
push the body to achieve self-reliance.

However, for me, sometimes, rejection is also an intense pressure. It flings people into a world of enduring “cleansing”,
where one constantly checking, repeatedly judging themselves and their surroundings, and eliminating all “irregularities”,
to assert a healthy self.

(Chinese text/ ZHANG Siqj)

ZHANG Sigi

Zhang Siqi (b.1996) born in Hebei, China, now lives in Hangzhou, China. She completed her Master’s and Bachelor’s both at the ‘trans-
boundary’ sculpture studio from the School of Sculpture, China Academy of Art, in 2023 and 2020.

Delving into sculptural installations and performance videos, Zhang Siqi anchored her works through inward excavation, offering them

as an personal statement. Through a somatosensory shaping and rediscovering, her works bridge a balanced relationship between
the inside and the outside of the body.
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